
SMALL PRESS SPOTLIGHT: FOREST AVENUE PRESS

Website: http://www.forestavenuepress.com/
Twitter: @ForestAvePress

Today we are talking with Laura Stanfill, of Forest Avenue Press.

TG: Tell us a little about Forest Avenue Press. What do you specialize in?

FAP: Forest Avenue Press publishes literary fiction on a joyride and the occasional memoir. We
began in 2012 with an Oregon focus, and while we quickly branched out to consider submissions
from all U.S. residents, our catalog still has a strong Northwest feel.

Over the years, our taste has veered more in a magical direction, as evidenced by our November
release, Dispatches from Anarres: Tales in Tribute to Ursula K. Le Guin, and the forthcoming
novel by trans author Neil Cochrane, The Story of the Hundred Promises. That could be in part
because our submissions committee, when we’re open, is always searching for unusual stories that
only that one specific author could write, and genre-bending manuscripts are often wows for us. A
Girl Called Rumi by Ari Honarvar is a recent example of that; it’s literary fiction but there’s a
mystical storyteller who conjures whole scenes with his words and wisdom. 

We are a fiction press, primarily, but we have published two memoirs: This Particular Happiness
by Jackie Shannon Hollis and Wife | Daughter | Self by Beth Kephart. So I suppose, over the years,
the mold of what we seek has been broken and rearranged by talented storytellers. Through all of
our books, though, there are currents of joy and wonder, and that’s stayed true from the start.

TG: What has surprised you about running a small press?

FAP: While a publishing house is definitely about the books, I find my priority is nurturing the
authors who have written those books. It’s an incredibly vulnerable act to put a story into the
world, and the industry is complex and confusing. So often I meet writers who have been
heartbroken by sales numbers, or not achieving their goals, but then I realize those expectations
are based on decades-old beliefs about the industry. One of the most important things I can do, as
a publisher, is talk to writers about how the system works so they don’t lose hope or judge
themselves against impossible standards. I would never have guessed that. How much need there
is for that kind of perspective. How talking about mental health seems to be my life’s work as
much or more than publishing books.

TG: Outside of obvious things like limited money and time, what is the biggest
challenge you’ve faced operating a small press?

FAP: There are so many challenges in building any business from scratch. Money and time are
definitely at the top of the list! Besides those, I’d say setting up systems and timelines has been,
and continues to be, a major challenge. I tend to get carried away on each project, focusing on the
deadlines and details, at the expense of creating a framework that can be replicated and relied on,
book after book. I’ve had the luxury of operating that way, because it’s my business and my brain
holds all the data, but I know it’s not sustainable or practical.

TG: Are you open for submissions? If so, how can writers contact you?

FAP: We’re currently open for short stories by disabled writers for a science fiction and fantasy
anthology forthcoming in 2023. The call ends March 17. The project editor is Annie Carl, a
disabled bookseller and author, who has a beautiful and strong vision for this collection. I’m so
excited to see how it comes together. I met Annie a few years ago at the Pacific Northwest
Booksellers Association tradeshow, and she’s the owner of The Neverending Bookshop. It’s so
thrilling to get to work with her as an anthology editor. You can learn more here:
https://forestavepress.submittable.com 

We are not currently open to novel or memoir submissions.

TG: Is there anything else you would like readers to know about Forest Avenue
Press? Any upcoming titles you're excited about?

FAP: Forest Ave wouldn’t exist without the key editors, advisors, and contractors who have put
their hearts and talents into keeping the press running. I’m especially grateful to our editor at large
Liz Prato; graphic designer Gigi Little; my husband, who has done everything from tech fixes to
mailing books; our amazing advisory board; and our volunteer readers when we are open for novel
manuscripts.

We have two forthcoming titles, in addition to Annie’s anthology, which is in its beginning stages.

The Story of the Hundred Promises by Neil Cochrane is a loose retelling of Beauty and the Beast
suffused with queer optimism. I’m obsessed with this novel, forthcoming in October, and I can’t
wait to start sharing advance reader copies. They’re being printed right now, which is such a
magical time in the life of a new book. Neil’s novel is about to take its first full step into the world
as I send it to our sales team, booksellers, and reviewers.

We have our third memoir in the queue after that, The Gresham House by Zaji Cox, slated for
spring 2023. It’s a jewel of a book, and I’m so excited about it.

 

GREATEST MISSES: WRITERS ON FAILURE

Mirror Interview by Benjamin Woodard 
(After “Jury Duty” by Lydia Davis)

Q: 
A: Not fiction, necessarily. Some stories take years, but if it’s meant to be, they usually find a
home. But definitely one specific nonfiction piece. 
Q: 
A: My great-grandfather on my dad’s side, who died in 1950. 
Q: 
A: He held several positions in my hometown in central Massachusetts. He was the water
commissioner, the chief of police. He opened the area’s first garage. Built one of the town’s
meeting houses. 
Q: 
A: And he led the local chapter of the Klan. 
Q: 
A: The Ku Klux Klan. 
Q: 
A: Yes. 
Q: 
A: You’re not alone in thinking that. The Klan were all over New England in the early 20th
century, especially in rural areas like my hometown. 
Q: 
A: Post Birth of a Nation. 
Q: 
A: If you look at small town newspapers from the 1920s, you’ll see mention of meetings and
rallies. Lots of controversy, to put it mildly. 
Q: 
A: If not the leader, then one of the heads. 
Q: 
A: Formal documentation of members was never a priority, but a few years ago, I found a news
clipping that mentioned my great-grandfather as the person renting a space for a Klan meeting. 
Q: 
A: March of 1925, I think. 
Q: 
A: Oh, let me back up. Because my father still has my great-grandfather’s Klan sword. 
Q: 
A: It was definitely creepy as a kid, knowing it was in our house. 
Q: 
A: There are little symbols on the hilt: a knight’s head, the Klan initials. 
Q: 
A: He told me it was part of our family history. 
Q: 
A: He thought it was better to keep it locked away as a reminder of the horrors that our family
took part in than to toss it and have future generations forget. 
Q: 
A: Exactly. It’s easy to gloss over the past when there are no physical records. I’m sure there are
people from my hometown who have no idea their great-grandfathers were part of the KKK, too. 
Q: 
A: Right, the failure. The “greatest miss.” Sorry. 
Q: 
A: I’ve tried to write about this sword and my great-grandfather—my shame over the whole thing
—at least a half dozen times. And I’m now realizing I lied in my earlier answer, because initially, I
went the fiction route with it. 
Q: 
A: A story about sneaking into a house, stealing the sword, and hurling it into the town pond.
Super corny premise. 
Q: 
A: Flash fiction. That didn’t work, though, so I shelved it. Maybe a year later, I resurrected the
idea, but in this version, my avatar/protagonist gets pulled over after stealing the sword. The cop
sees the hilt in the backseat, and he lets the protagonist go because he’s into the whole Klan vibe.
Again, super corny. A grab for relevancy. 
Q: 
A: Also, it felt dirty to use this real symbol of hate as a prop in a short story. 
Q: 
A: Yes, eventually, after enough time, I decided it had to be an essay. So, like I mentioned, I dug in
and started researching a few years ago. One of the librarians in my hometown helped, too. We
sent our finds back and forth. I ended up amassing quite a bit of material. 
Q: 
A: That meeting house my great-grandfather built? Its architecture featured a symbol to let other
Klan members know it was a safe haven for them. Wild stuff like that. 
Q: 
A: It is fascinating. Horrible, too. 
Q: 
A: I wish I could tell you. 
Q: 
A: Because who would I be writing this for? Would it be for me? For the people my great-
grandfather terrorized and drove out of town? What is the audience for such an essay? I guess I’m
not sure. 
Q: 
A: But there’s also that potential cringe factor when a white person writes about this topic, isn’t
there? It can feel performative. Anyway, I never found the right foothold on the material. 
Q: 
A: I certainly don’t want to write anything that appears to celebrate him, but maybe part of me is
afraid I’ll do so by accident? Q: 
A: The story ends badly. My great-grandfather lost everything during the depression. He and my
great-grandmother left their kids behind, bought a camper, and drove out to Arizona, where they
lived off the land for the last decade plus of my great-grandfather’s life. I don’t think he
communicated much with anyone those last years before he died, essentially penniless. 
Q: 
A: Oh, I relish the fact that his final years were horrible. Karma got him, though he deserved a far
worse fate. 
Q: 
A: The story is one I’m afraid of fully confronting, if I’m being honest. 
Q: 
A: They aren’t excited. My dad said something about not hurting the family name, though I think
he realized how silly that sounded once it came out of his mouth. 
Q: 
A: There’s always a kneejerk reaction to keep a secret in a family, I think. That’s very New
England. We keep our shame close to the vest. 
Q: 
A: That could be part of it. 
Q: 
A: When it comes to my fiction, crazy events happen all the time. I don’t care if anyone thinks the
stories are weird, or if they then think of me differently. With the truth, though, I don’t know. 
Q: 
A: Sometime. It is currently a failure, my greatest miss, but there may come a day where I can pull
it off. At least, I have to believe there will. 
Q: 
A: I can’t be a coward forever, right?

Benjamin Woodard is editor-in-chief at Atlas and Alice Literary Magazine. His recent fiction can be found in Pithead
Chapel, Necessary Fiction, Cutleaf, and other journals. His microfiction has been anthologized in the 2019 and 2021
editions of Best Microfiction. A couple of his short essays appear in Run Amok Book’s anthology Miscellany: Essays by
Young(ish) American Voices (From the Fringe). Find him online at benjaminjwoodard.com and @woodardwriter.

 

SMALL PRESS SPOTLIGHT: 11:11 PRESS

Website: https://1111press.com/
Twitter: @1111Press

Today we are talking with Megan & Andrew Wilt, of 11:11 Press.

TG: Tell us a little about 11:11 Press. What do you specialize in?

11:11: We publish disruptive literature. That’s to say, anything that pushes the boundaries of what
a book can be. We’re interested in new kinds of narratives, hybrid-genre works, formatting &
design experimentation, and discovering new possibilities for literature. We want authors to take
risks and stay true to their inner selves—to write the book only they know how to write. What
fascinates me about art is its ability to alter our perceptions, which changes our consciousness and
shifts our perspective. Whether you’re producing or viewing art, it transforms you. After you
experience a book, film, song, painting, (etc.), you are no longer as you once were. You become a
different person.

TG: What has surprised you about running a small press?

11:11: Writers who believe publishing is a cure-all for everything in their life from mental health to
financial stability.

Publishing won’t (and can’t) fix what’s inside of you, but the writing process can. Writing can be
difficult, but for many, writing is how they remain sane in our world. The act of writing is like
fusing your broken parts back together, and where there is new growth, there is strength. Write
with the goal to be honest to your true self, because if you’re writing to be published it can only
lead to disappointment.

TG: Outside of obvious things like limited money and time, what is the biggest
challenge you’ve faced operating a small press?

11:11: We’re sure some authors would like to know that we also get rejected by gatekeepers on a
regular basis. Bookstores, distributors, libraries, events, and media outlets have all told us no
many many many many more times than they have told us yes. Our biggest struggle is the same as
many writers. It’s Sisyphean. Staying levelheaded when you’re rolling the boulder up the hill
during the day and keeping your head up when it falls down in the evening.

TG: Are you open for submissions? If so, how can writers contact you?

11:11: Hanna Guido, an associate editor at 11:11, is editing a new series called Nothing Exists
Alone, which is open to fiction manuscripts that explore climate change as a subject or theme.
Submissions are open until 3/31/2022. We are hoping to open general submissions this fall. We
never charge submission fees. Financial barriers always place some groups at a disadvantage, and
we aim to keep our submission process equitable and open. We are here for everyone.

TG: Is there anything else you would like readers to know about 11:11 Press? Any
upcoming titles you're excited about?

11:11 Due in part because we don’t charge submission fees, we receive a lot of submissions and
end up passing on roughly 99.6% of the work that comes our way. If we don’t accept your
work, please keep writing. Your work will eventually find a home, and when it does, share the
good news with us so we can celebrate with you! 

We’re excited about every book we have coming out this year. This summer, we have an anthology
centered on the work of David Cronenberg, edited by Chris Kelso and David Leo Rice; Samuel
Robertson’s Illustrated Old Testament; Ali Raz’s novella, ALIEN; and a new book by Evan Isoline
called DƐVDMVTH aka DEADMATH.

In addition, we have a lot more coming out this fall. One in particular that we want to highlight is
CAMPFIRES OF THE DEAD AND THE LIVING, the collected stories of Peter Christopher. Peter
passed away in 2008, and it’s an honor to bring back his only short story collection (CAMPFIRES
OF THE DEAD) alongside an unpublished story collection (THE LIVING) in one volume. He has
been an inspiration in Andrew’s life, and we hope this collection brings a new audience to his
influential work.

And to all our authors, fans, friends, and supporters, thanks for sticking with 11:11. It is only with
your support that we are able to continue to publish books that are like nothing else out there.

For a writer, there is perhaps nothing more vital to one’s success, nothing more near
and dear to the heart, and nothing that strikes more fear into said heart than reader
reviews. Writers love and fear them at the same time, which is what makes them an
interesting topic to explore. And explore them, we will—being careful not to belittle
or dismiss their creators—in this latest Growlery feature section we’re calling
KILLER REVIEWS. Today, author Gary Anderson discusses some of his favorite
reviews.

I’ve chosen to highlight two reviews for my dystopian-noir novel, The Gwousz Affair. In order to
understand the reviewers' thoughts/objections to the novel, a one-sentence pitch-line will help:
The year is 2049, and Bovines, rendered highly intelligent through a process known as
development, have taken the reins of power and restored the previously declining USA to its
former superpower status through draconian measures like forced vegetarianism enforced by a
vastly expanded and empowered state police force. Against this dystopian backdrop is a
straightforward murder mystery.

For the first review, it is important to note that the main character is a human PI whose love
interest is a developed ewe (for you city folks, that’s a female sheep). There’s the set up, and here’s
the review:

Not recommended after a meal. In fact, not recommended at all. 
I didn't get very far in this book. Much of the first chapter included sexual
innuendo, including mention of relationships between different species. I don't
think anyone considers me a prude, but when a human performed cunnilingus on a
cow I deleted the book from my Kindle. Apparently the bovines and the swine have
taken over the world.

The beginning of the book was off-putting, using many words not in dictionary nor
were they explained. I presume the meanings would have become clear as the book
progressed.

I guess I'm just a bovine bigot.

I was perhaps inordinately ecstatic about getting this one-star review. The first thing that popped
into my head was this: He must have actually read the book (or at least the first part of it) in order
to have such a strong reaction to it. And doesn’t every author dream of invoking this kind of
emotional response from a reader, be it negative or positive? I do. Admittedly, there is an intended
shock factor in the scene he describes in such an irresistibly clinical yet somehow unscientific
fashion (“a human performed cunnilingus on a cow”). In my defense, I will only say the scene was
not graphic—well, let’s just say it could have been a lot more graphic. And he is certainly welcome
to be offended by it.

Another thing I like about this review is that it’s funny. Very funny, I would say, even though the
reviewer may not have intended it to be quite so humorous. And the last line is a killer—as funny
as it is enigmatic. Let’s just say I chuckled.

The second reviewer I want to discuss did not seem offended and was able to finish the book,
although he too found some of the “made-up” terms perplexing. Below is an excerpt from this
lengthy (some might even say rambling) review.

not your father's animal farm
you are unlikely to read a story quite like this ... i have not ... i read much ... 182
titles in 2012 ... only 60 so far this year but i should meet my goal of an even
hundred and then some. so ... i went into this not really paying attention to the
snippet of a description...other than animal farm something ... something else...a
detail i've forgotten...some other work or story or two was mentioned so i said yay
boy howdy, let's go! cornelius is a broke private dick who couldn't afford furniture
for his one room apartment. there's nothing in it. so he gets on this case to solve the
big one...murder...of a domestic.

i'm still trying to get my head around the logistics, the mechanics of the bull, the
inns...the outs...hmmm. heh! yeah, so i'm reading along, high-lighting words like
"bino" ... "bovey" ... "hirc" ... making a note of the wiki description that is just below
the page view so i pull that up and wiki is at a lose. no description. no
translation...although a word or two suggests korean or other oriental
connotations. thought i read something about anderson and korea. nanoo nor-oo
sarung-hey.

good read. whud they call this? noir? private investigator ... gumshoe ... a brawd ...
or ewe. ewe? black lips. this that the other. cows have taken over and they come
from meh. meh, a planet i think, in this new cosmology. there's a couple handfuls of
other sci-fi-elementi in this one ... vehicles ... variations on phones, translators ... all
coming together in a story that is a hoot. the willing suspension of disbelief had no
problem and i ignored the feeling of the voyeur as i read certain parts. out here on
the perimeter we live a sheltered life. this was a fun read.

I love the way his thoughts percolate and bubble up onto the page. Honestly, I think is one of the
best reviews I’ve read of the book. To call this stream of consciousness would be a disservice to this
mind-alter(ing)ed assessment of The Gwousz Affair. I mean, anyone who can slip “yay boy howdy,
let’s go” into a review is OK in my books. The (far) aside into his book-reading goals for the year is
a nice touch too. But the self-reflexive final line is the cherry on top: “this was a fun read.” A fun
read indeed.

Gary Anderson is an author, editor, and publisher. He lives in central New Jersey. His book, The Gwousz Affair (Crime
Wave, 2014), can still be seen and sometimes bought here.

 

WHAT THE HELL AM I THINKING?
Writers On Why They Write 

A CHRONOLOGICAL LIST
by Theodore Carter

The desire to write is widely acknowledged as a curse. For me, it’s better than not writing. I will do
my best to explain how I let things get to this point through a chronological list. 

1. FROG AND TOAD
I learned to read late, and because of that, Frog and Toad was one of the few books at my reading
level that matched my emotional maturity. The stories feature rich characters, modernist
examinations of self, and sometimes moral ambiguity. I’m still haunted by this line in “A Swim”:
“We’re laughing at you, Toad, because you do look funny in your bathing suit.” Complex, jarring,
and not at all the accepting, body-positive message you’d expect from a kids book.

2. YOU WOULD NOT LIKE TO GO INTO THIS HOUSE
Dissatisfied with most middle grade fiction, I wrote “You Would Not Like To Go In This House,” a
staple and construction paper-bound haunted house tale. My third grade peers liked it and several
came to my desk to read it. My teacher, Lew Silvers, told me it was “absolutely great,” and I
believed him. I earned a ✓  ++, and it was the first time I remember doing something well at
school.

3. JOHN HENRY
Mr. Silvers’s classroom had a record player called “the listening station.” In stolen moments, I
would put on oversized headphones and play the John Henry story. Like Frog and Toad’s “A
Swim,” this story didn’t end easily. The myth says something about humanity in the face of
changing technology, racism, and capitalism. Obviously, too much for me to grapple with at nine
and still hard today. I think that’s exactly what I loved about it. I’m still a sucker for any John
Henry ballad.

This painting by Alice Carter appeared on the Parker Brothers Board game. The original hung in
my house growing up.

4. STORIES ON THE WALLS
My mom was a freelance illustrator and did a lot of work for Lucas Films and burgeoning Silicon
Valley companies. I copied spaceships out of her official Lucas Films reference guide and colored
in her discarded pencil sketches of droids. My grandparents, who lived nearby, were artists too.
The walls in my house and my grandparent’s house were covered with paintings done by family
members and friends. I took it for granted as a kid, but looking back, I think that I was learning
how to think in scenes every time I looked at the walls.

Kesey applied the discipline he learned as an athlete to his writing.

5. BILL'S AUTO GLASS
After my first season with the Bill’s Auto Glass little league team, I decided to become a major
league baseball player. I stuck with that dream through most of college. Baseball taught me
discipline and dedication. I hit a limit with my physical ability, but once baseball ended, I missed
the structure I’d had for so long. Writing and sports take a similar kind of grit.

A drawing of Joyce Carol Oates from my grandmother’s sketchbook.

6. WHERE ARE YOU GOING, WHERE HAVE YOU BEEN? 
In high school, I read Joyce Carol Oates’s “Where Are You Going, Where Have You Been” and was
told to match it with a work of art. Like the main character, I was perched between childhood and
adulthood. The terror of the story resonated with me the way literature does when you read it at
the perfect time. I matched it with Andrew Wyeth’s “Christina’s World.” Later, I learned Oates
based that story on a Dylan song. This confluence of related art made an indelible mark on me,
and I will be forever grateful to Oates for this no matter what she may do on Twitter.

Watch on

100 Times I Sat Down To Write
Share

7. A PROPENSITY FOR OBSESSION
In her book, First, We Make the Beast Beautiful, Sarah Wilson uses the term positive neurotic
behavior. She explains that sometimes we can channel obsessive behaviors into positive pursuits.
I’ve enacted this through baseball, art projects, and in my writing. I will likely always need a place
to put my propensity for obsession.

8. MULLING
My partner once said, “I never know what you’re thinking about until ten years later when you put
it in a story, and even then I don’t really get it.” 

I feel the same way, but creating stories helps me process what I’m feeling. I’m not good at this on
a conscious level, but the abstraction, taking fictional characters and creating stressors for them,
helps me process my thoughts and feelings. I always emerge from a writing session feeling better
than when I went in.

I plan to keep writing until I die. I don’t know what else to do. Relaxing sounds so dull. I don’t
know how anyone can stand it.

Theodore Carter is the author of Stealing The Scream, Frida Sex Dreams and Other Unnerving Disruptions, and The Life
Story of a Chilean Sea Blob and Other Matters of Importance. Sometimes you can see his street art out and about in
Washington, D.C. Find him on Twitter, Instagram, Facebook, YouTube, or at www.theodorecarter.com. 

NEW YEAR’S RESOLUTIONS FOR WRITERS

Before the endless pandemic, I was a member at the Prospect Park YMCA, a gym best known as
the place where Bill de Blasio ducked his responsibilities as mayor of New York and occasionally
got berated by constituents while sitting crisscross applesauce on a yoga mat. Every January a crop
of new members would descend upon the Y, along with old members who hadn’t shown their faces
in ages but had now dug membership cards out of the deepest recesses of their wallets—the new
year’s resolution crew. This was the year—and it didn’t matter what year it was—that they were
going to lose weight, lower their blood pressure, get swole for beach season. This was their year,
damnit! For weeks there would be a long line for the elliptical machines, and if you approached the
rack of free weights you would find it as barren as the Chilean desert of Atacama. Near fights
would erupt in the lap pool between the swimmers who’d internalized the flow of traffic and the
confused, slippery bodies creating bottlenecks. Worse, from an amenities point of view, the supply
of towels in the men’s locker room would run perilously low, compelling gentlemen of retirement
age to show us exactly how gravity affects the human form in the seventh and eighth decades. The
gym rats looked around and despaired at the sight of the newbies, as if they didn't know the
disruption would be short-lived. It was always right around now, early February, that the
resolution crew disappeared as abruptly as they had arrived, and the Y regained homeostasis. 

I’m not going to bother Googling statistics on the success rate of new year’s resolutions. I think I’m
on safe ground saying most of them fail. They fail because change is hard, working out sucks,
meditation is boring, pizza tastes better than kale, TV has never been better, self-loathing is an old
friend, porn is free, gambling is thrilling, smoking is cool, drinking is fun, and self-improvement
often collides with forces beyond our control. And yet knowing all this, I’m still not immune to the
lure of betterment. Last year I set a modest goal. I was going to write the first draft of a new novel.
I know how that sounds but at the time it didn’t seem impossible because I’m already a writer. It
wasn’t as if I was taking up a new interest from scratch. I had an idea for a book, so in my mind, it
was just a matter of putting the words down. My plan was to work slowly but diligently. January
1st, I got down to business. By December 31st, I had accumulated 9,573 words, roughly thirty
pages. I only know this because I opened the Word doc just now to get a count. The last time I’d
really spent any time with it was a couple of Covid variants ago. Now, something is better than
nothing in the writing game, but still. Coming up short by that much can only be seen one way and
it isn’t through the misty eyes of accomplishment. 

But it does have me wondering if any of you writers made writing resolutions for the new year.
During the darkest part of December, did you think up a big goal for yourself like my dumb novel,
or maybe it was to complete three new stories, or five, or ten poems, or submit to more journals, or
apply to residencies, or get involved in a writer’s workshop, or attend a conference or readings? Or
maybe your resolution was to read more, or read widely in different genres, by authors who don't
look like you? If so, how's it going? If writers are like wannabe gym rats, now is the time real-life
starts exerting its dominance over whatever willpower we have. Are you sticking with it? Is this
your year, damnit? If you've slipped, are you going to get back to it? You should, you know. But if
not, don’t start throwing dirt on yourself. You have to take care of yourself, now more than ever.
The good thing about writing is that it’s always there. You can start up again whenever you feel like
it. Maybe right after another episode of The Righteous Gemstones. 

- Aaron Jacobs

SMALL PRESS SPOTLIGHT: CELEBRATING THE INDIE LIT COMMUNITY, AN INTERVIEW WITH JESI

BUELL

Website: https://www.smolfair.com/

Run Amok Books is excited to take part in this year’s Smol Fair. Today, I spoke with
Jesi Buell to find out more the event.

TG: Hi Jesi, you are one of the organizers of Smol Fair. Can you tell us a little bit
about what it is and how it came about? 

JB: Smol Fair came about because of COVID. I saw someone on Twitter bemoan the cost of
participating in virtual book fairs and there not being many options for small presses to promote
their works, especially with COVID restrictions. A small team of us got together (several small
publishers, a publicist, reviewers, and members of VIDA) and put together Smol as a book fair that
is 100% free for publishers to participate in. The general ethos is that, despite our differences, we
all love literature and our team at Smol was not going to qualify anyone who wanted to participate.
The only thing we ask is that the publisher has at least one book or one issue already published in
order to participate.

TG: When is it? 

JB: It will happen virtually March 19-26, 2022 - 24/hours a day. The official kick-off is the night of
March 18th at 8p EST with our keynote featuring Brian Evenson.

TG: What can people expect at the fair?

JB: There will be discounts from over 175 presses of different genres. Additionally, there will be
readings, panels, and other literary events that can be found on our Events page. There are also
hundreds of giveaways to lucky winners who follow us on social (https://twitter.com/fairsmol;
https://www.instagram.com/smolfair/;
and https://www.facebook.com/smolfair/) or sign up for our mailing list. We gave away tons of
books and goodies last year so follow us for a chance to win!

TG: If a small press wants to participate, how can they get involved?

JB: All you have to do is sign up via this form on our website - 
https://www.smolfair.com/about. We'll send you more specific information afterwards.

TG: Is there anything else you would like us to know about Smol Fair?

JB: The whole point of this event is to bring together the indie lit community and to celebrate our
work. There are ways to enjoy the fair even without spending money. Check out the panels or
readings, win a free book, tell your friends - we are trying to make it as barrier-free as possible so
please join us and support our community!

CRAFT TALK THUNDERDOME

Two writers enter, one writer leaves. 
Well...they both leave but not before hashing out the nastiest parts of the writing game.

Today's Topic: Form
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Share/Save

https://forestavepress.submittable.com/
https://www.addtoany.com/share#url=http%3A%2F%2Fwww.blog.runamokbooks.website%2F&title=Run%20Amok%20Books%20Blog
https://www.addtoany.com/share#url=http%3A%2F%2Fwww.blog.runamokbooks.website%2F&title=Run%20Amok%20Books%20Blog
https://1111press.com/nothing-exists-alone
https://www.addtoany.com/share#url=http%3A%2F%2Fwww.blog.runamokbooks.website%2F&title=Run%20Amok%20Books%20Blog
https://runamok.news/GwouszAffair
https://www.addtoany.com/share#url=http%3A%2F%2Fwww.blog.runamokbooks.website%2F&title=Run%20Amok%20Books%20Blog
https://www.ibiblio.org/john_henry/songlist.html
https://societyillustrators.org/award-winners/alice-a-bunny-carter/
https://www.goodreads.com/book/show/34210334-first-we-make-the-beast-beautiful?ac=1&from_search=true&qid=BUuhsC0tqi&rank=1
https://twitter.com/theodorecarter2
https://www.instagram.com/theodorecarter2/
https://www.facebook.com/chileanseablob
https://www.youtube.com/@theodorecarter2
http://www.theodorecarter.com/
https://www.addtoany.com/share#url=http%3A%2F%2Fwww.blog.runamokbooks.website%2F&title=Run%20Amok%20Books%20Blog
https://www.addtoany.com/share#url=http%3A%2F%2Fwww.blog.runamokbooks.website%2F&title=Run%20Amok%20Books%20Blog
https://twitter.com/fairsmol
https://www.instagram.com/smolfair/
https://www.facebook.com/smolfair/
https://www.smolfair.com/about
https://www.addtoany.com/share#url=http%3A%2F%2Fwww.blog.runamokbooks.website%2F&title=Run%20Amok%20Books%20Blog

